Renowned architect Juan Pablo
lyneux in the entry vestibule of
early 17th-century mansion in the
historic Le Marais in Paris. (Credit:
Antonio Martinelli)
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mbellished with exquisite bespoke fur-

nishings and rare antiques, the residences

created by renowned interior designer

Juan Pablo Molyneux testify to his har-

moniously balanced aesthetic and breadth of skill.

Each detail belies a wealth of culture and history, and

promotes an awareness of traditional craftsmanship

and tastes from specific regions, cultures, and periods,
dating as far back as three millennia.

Taking the time to craft the details is, for Moly-

neux, all about priorities. Each piece, each color, each
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material is chosen to bring tranquility and balance to
a space. “The key is to know how to edit. I mean there
are so many things we love, we cannot have them all.
So we have to edit, or somehow be able to concentrate
on the very, most important things,” Molyneux said.

His mansion in the Le Marais historic district in
Paris was built in 1619. It saw every room vandalized
during the French Revolution, and it was then divided
into apartments. Despite the beauty of his mansion’s
exterior, the original entry vestibule, which was the
last piece of the home that he bought from former res-
idents, had nothing inside, not a single architectural
element to restore.

Molyneux recreated the space, adding blue and
white tiles to the walls that feature pictures inspired
by engravings in the Louvre Museum of historic ar-
chitectural sites that no longer exist: the Chateau de
Saint-Cloud palace, and the 17th-century fountain
garden of Liancourt at the Chateau de Bénouville,
famous for its canals, fountains, waterfalls, and more
than 160 water jets. Porcelain shelves on the walls
display three antique Chinese zodiac figures from the
Victorian period (1850s or 1860s), and each statue is
rather large, around three feet tall. The table in the
center of the room is supported by carved griffins that
act as the wooden legs. Above it all, is an exquisite
chandelier. “It’s a mélange, a little bit of everything.
I think everything actually comes together in a very
nice way,” Molyneux says.

Molyneux has created uber-luxury private residenc-
es around the world for important clients, including
a sheik in Qatar and important families in Europe.
About nine years ago, he completed work on a very
large property the size of Belgium in northwest Que-
bec, Canada. He renovated and restored a protected
1920s Italian villa with a Roman swimming pool in its
base on the cliffs overlooking the sea in Sorrento. Un-
fortunately, he will not speak of many of his projects,
because he is a guardian of his clients’ privacy.

Today, he sits on the boards of The American
Friends of Versailles, The French Heritage Society,
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Teak Sofa with Bronze inspired by Greek furniture from about the fourth century B.C. (Credit: Xavier Bejot)

and The World Monuments Fund. His passion for pre-
serving and restoring the beauty of the past for future
generations to cherish has allowed him to work on
major institutional projects that include the Pavilion
of Treaties at the Konstantinovsky Palace in St. Pe-
tersburg, Russia; the Russian Rooms of the Palais des
Nations, which houses the headquarters of the United
Nations in Geneva; and the salons of the Cercle de
I'Union Interalliée in Paris.

Molyneux maintains offices in New York City and
Paris, and is often traveling. His New York studio was
established in the early 1980s, and his Paris studio
in the late ’90s. Molyneux studied architecture at the
Universidad Catoélica of Santiago in his motherland,
Chile, and later attended the Ecole des Beaux-Arts in
Paris, and the Ecole du Louvre.

RECREATING HISTORY IN HIS ANCIENT

CASTLE

Molyneux is not restricted by any period of culture. “In

every period you have extraordinary things happen-

ing, because you have extraordinary people,” he says.
His 12th-century castle, the chateau at Pouy-sur-

Vannes, is located two hours’ drive southeast of Paris.
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Mahogany and Bone Console with Silver Frieze inspired
by the work of one of the earliest exponents of French
Neoclassical architecture, Claude-Nicolas Ledoux, who used
very particular columns made up of cylinder and cube shapes
on important buildings. Considered a modernist in his time,
Ledoux’s style was infused with neo-Roman and neo-Greek
elements. (Credit: Xavier Bejot)
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He has beautifully renovated and restored it, filling it
with exquisite, beautiful decor. In his garden room,
a curving sofa crafted from light-colored teak wood
employs a Greek design from the period four centuries
before Christ. “It’s a very simple wooden furniture
with metal corners, verte-green, a green-blue bronze,”
Molyneux explains.

The sofa is suitable for outdoor use. Because it is
teak, if it is left outside, the wood will change color and
become a very beautiful gray. Molyneux drew inspi-
ration from the furniture pieces in the Villa Kérylos,
along the shoreline in the south of France near Nice
and Monte Carlo. The Villa Kérylos is a Greek-style
property that was built by wealthy French archaeolo-
gist Theodore Reinach in the early 1900s, designed by
an architect who had studied Greek architecture from
the second century B.C. Reinach had furniture for the
property commissioned after intensively researching
furniture and artifacts kept in museums such as the
National Archaeological Museum in Naples, and oth-
ers in Athens and Berlin.

Molyneux says his matching reclining armchairs
are not part of the ancient Greek design. “We’re going
to the 21st century now,” he said, laughing.

Molyneux credits French architects Louis Le Vau
(1612-1670), Ange-Jacques Gabriel (1698-1782), and
Claude-Nicolas Ledoux (1736-1806) for his initial in-
duction into historical styles.

Architect Claude-Nicolas Ledoux’s work served as
inspiration for a striking console Molyneux had com-
missioned from mahogany and bone with silver frieze.
Ledoux was renowned for his columns made up of cyl-
inder and cube shapes, like those Molyneux employed
in his console. The console stood for a time framed by
a magnificent Chinese lacquer panel on the landing of
Molyneux’s former townhouse on the Upper East Side
of Manhattan.

Ledoux was considered a modernist in his time,
with his use of neo-Roman and neo-Greek elements,
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but is now considered one of the earliest exponents of
French Neoclassical architecture. His most famous
building is the Saline Royale d’Arc-et-Senans, a UNE-
SCO monument in France.

Specially trained artisans are required to craft
Molyneux’s furniture using traditional methods that
have stood the test of time. An exquisite writing desk
housed in the master bedroom of his chateau is no ex-
ception. The 17th-century tapestry with gold threads
in the tabletop was too delicate to hang on a wall, so
Molyneux repurposed it, protecting it under the glass
of the tabletop and encasing it in the table’s steel frame
that resembles carved wood.

A pair of twin bronze side tables were based on
icons that date to a civilization before both the Greek
and Roman empires in the northern part of Rome.
They are Etruscan sculptures of feminine figures, and
they are supporting a plateau. “They’re very, very beau-
tiful. They look very contemporary, but the original art
that they are based upon is from 3,000 years ago,” says
Molyneux.

He is particularly fascinated by fish skin—the ma-
terial that has featured in at least two of his tables—
sturgeon skin to be precise. “Other people aren’t that
interested in it; I'm fascinated by it,” he said, laughing.
He commissioned an eye-catching coffee table embel-
lished with a bright blue sturgeon skin top, supported
on masculine lion legs. At first glance it appears to be
contemporary, but in reality the legs were molded in
bronze from a marble sculpture designed in the 1400s
or 1500s. “These legs are very typical lion’s rear legs,
very Renaissance, when sculpture was enhanced with
masculinity,” he says.

Molyneux puts himself into everything he designs
and says his attention to detail all come down to his
priorities, which are the first step of destiny: “When
you say, ‘my priorities are these, then you really start
navigating through a route that takes you somewhere.”



Juan Pablo Molyneux’s 12th-century castle,
.. the chateau-at Pouy-sur-Vannes, is two hours
? 'sduthea‘st‘pra*ris. (Credit; Xavier Bejot).

Rt ELITE

49



