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Behind Nick BrandUs
“Inherit Dust”

Reawakening Connections with the Natural World
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Wasteland with Elephant, 2015 [Inherit the Dust]
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he crew sat idly in the shade off to the side of the open landfill for a third day, waiting for clouds to form
and for the impoverished people living on the periphery there to become accustomed to their presence. They
watched as garbage trucks rolled up, and desperate local people rushed to eat the newly-arrived rotting food.
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Left: Ranger with Tusks of Killed Elephant,
Amboseli 2011 [Across the Ravaged Land]
Opposite: Elephants Walking Through Grass,
Amboseli 2008 [A Shadow Falls]
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Nick Brandt, a photographer originally from Great Britain, se-
lected the dumpsite in Central Kenya because some years earlier it
had been part of a wildlife corridor, where animals roamed freely.
He had his crew erect a life-size photograph of a bull male elephant
called “Little Male” that he had photographed walking across un-
spoiled savannah almost a decade before, and juxtaposed it against
the immense barren landscape.

Like the triptych paintings of 14th Century Dutch painter Hier-
onymus Bosch that illustrate the consequences of indulging human
desires, the resulting semi-dystopian images in Brandt’s new body
of work, Inherit the Dust, are not meant to be beautiful like his ear-
lier works, which connect the viewer with the personalities of the
animals. The new images, which portray the end of nature, intend to
reawaken an inner beauty within the viewer — that innate connec-
tion between man and the natural environment that Brandt believes
everyone is born with — before Africa loses its most precious re-
sources: its wildlife and its precious ecosystems.

Though Brandt says the images appear to offer no hope, there is
hope. That hope comes about through awareness, a lot of hard work,
and a lot of philanthropy.

Enriching Economies

Almost six years ago, Brandt set up Big Life Foundation to protect
animals from poachers in 2 million acres of ecosystem in Southern
Kenya and Northern Tanzania. Nature tourism is the largest indus-
try in the area, and the foundation has become the largest employer.
With more than 300 rangers working for Big Life, poaching has
basically halted.

“The ethos is, if conservation supports the community, then the
community will support conservation. And so far that is working.”

'The families of the rangers, who are benefiting from a stable in-

come, have become part of the support network for the foundation,

and also actively report potential poachers. “So basically we do not
have 300 pairs of eyes, but thousands of pairs of eyes on the ground.”

Brandt sees wildlife and the natural environment as a key eco-
nomic strength for Africa and something that could enable the con-
tinent to thrive as a leader in nature tourism.

“Pragmatically speaking, there is incredible long-term economic
benefits to be had for protecting the environment, protecting the
animals and the environment in which they live, because in those
environments, if you take away those animals, there’s almost noth-
ing left of economic value,” Brandt says.

Protecting the Natural World

Long before Brandt took up photography, he was an award-win-
ning music video director, working with some of the big names of
the "90s, such as Moby, Jewel, and Michael Jackson. He was direct-
ing Earth Song for Michael Jackson in Tanzania 21 years ago, when
something changed for him.

“I decided that I wanted to spend the rest of my life trying to
highlight the extraordinary nature of the animals with whom we
share this planet, and the natural world that we need to protect,”
Brandt says.

He returned to Africa in 2000 to shoot portraits of animals in
the wild the same way one would photograph a person. He got up
close, forsaking the zoom lens of a typical nature photographer, and
strove to capture the personalities of his subjects. His work was quite
different than his predecessors’. It touched people and gained inter-
national attention.

“If T am able to achieve people seeing animals as sentient creatures
not so different from us, if I'm able to make people think more about
protecting animals and the natural world, if I'm able to effect any
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kind of change, no matter how small or large, I have maybe
achieved something. It keeps coming back to that,” Brandt
says.

Seeing the rapid degradation in Africa over the last five
years, Brandt returned to East Africa in late 2014 to shoot
Inherit the Dust, to target a much bigger, more complex issue
than his earlier work: On this Earth, A Shadow Falls, and Across
the Ravaged Land. This latest work, Inberit the Dust focuses on
the encroachment of humans and industry on wildlife habitat

in Africa. He was there for four months, spending several days

in each location awaiting the right shot.
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Underpass with Elephants (Lean Back, Your Life is on Track), 2015 [Inherit the Dust]

“The animals are meant to be just like ghosts in the land-
scape and the people are oblivious to them,” he says of the
latest work, adding, “I wanted to come across, I hope that it
comes across, that both animal and man are the victims of en-
vironmental devastation. This isn't just about the animals suf-
fering, it’s also about the humans suffering.”

Inbherit the Dust is currently on display at the Fotografiska
Museum in Stockholm until September 11th, 2016.

Information about Big Life Foundation is available at biglife.org.



